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Mewnepxonba n Teatp 6yaywiero

B HOBEBIN HOMepa XXypHaJja BOLIN CTAaTbU [10 MaTepuajaM BBEICTYIUIEeHU Ha Mexk-
IYHapoaHOW Hay4HOW KOHPepeHLNN «Menepxonbn. TeaTp Oyaylleros, mpoies-
men B Poccniickom MHCTUTYTe TeaTpanbHOTO nckyccrsa — I'MTUC npu akTms-
HOW noangepskke ['ocynapcTBEeHHOTO MHCTUTYTa UCKYCCTBO3HAHMS. MeliepXoJIby,
n I'MTNC. Beanknit 4eJ0BeK 1 cTapeniuas TeaTpaabHas MHCTUTYLUsI. OHM CBSI-
3aHBI CAMOV UCTOPHUeN: Menepxobl OKOHYNII My3BbIKQJIBHO-IpaMaTUdeckoe yIn-
snie mpu MOCKOBCKOM PUIapMOHMYECKOM OOLIecTBe, 1 er0 3HaMEeHUTBHIN Kypc
nasn nosoj Bragumupy MBanoBnuy HeMunposnuy-JlaH4eHKO K pa3MbILIIICHUSIM
" Me4YTaHUsIM O HOBOM TeaTpe. Ha 3TOM BBIIYCKHOM Kypce OKa3aJanch OJJHOBpe-
MmenHo Onbra Kuunmnep n BceBonog Meviepxonbz,. VIMeHHO TOTAa, IOCIe BBITY-
CKa, BO3HMKJIA 3HAaMeHWUTas BU3UTHAs KapToukKa, oTnpaBieHHass KoHCTaHTUHY
CepreeBuuy AnexceeBy-CTaHUCIABCKOMY C IIpeJIJIOKeHNeM O BcTpede. V1 mmocite
paboTsl ¢ HUM MeiepXxoJIbl, 0CO3HaI He06X0AUMOCTh MpodeccrnoHaaIbHOro obpa-
30BaHMS JJIs1 PEXKNCCEPOB, KOTOPOT'O OH caM He MMeJI. Ero peskuccepckme yHUBepP-
CUTeTHI IPOXOAWIN B cTeHaX MocKOBCKOTo Xym0KeCTBEHHOTO TeaTpa U IIOTOM
B JIeCSITUITUSX CAMOCTOSITeJIBHOTO IToMcKa. Pa3zpaboTaB crucTeMy pesknccepcKkoro
06yueHMs1, co3aTesien 6yAyLUMX ClieKTakuen Merepxobg puilies Y9UTb UMEHHO
cionpa, B TMTUC.

Torpa, B 19211922 rogmax, peajn30BbIBaIaCh uies TBOPYECKNX MaCTEPCKUX,
B KOTOPBIX Y K&KLOTO MacTepa CBOM KPYI' YYeHUKOB, CBOV Ha6Op IIpeMeTOB, CBOSI
KOMaH/Ia IIperoaBaTeseii-CIogBUXHMUKOB. TaK MbI y4MM pe>K1ccepPoB yoKe Ha Ipo-
TSDKEHWM CTa JIeT. MelepxoJIbll, KaK Mbl Tellepb ITIOHMMaeM, B 3TOM BujieJsl yCTpeM-
JIEHHOCTD TeaTpa B OyAylllee, B 5TOM BOIUIOTUIINCH €T'O MeYTHI O MpejoLyIaeMbIX
IIOCTaHOBKaX MHBIX BpeMeH. OH pOpMyIMUpPOBa 4eBU3bl, KOTOPbIE BIOXHOBIISIIN
IPYTUX OesiTesein CLieHbl Ha JBUKeHMe BIlepesi K HOBOMY TeaTpy. MeliepXob[ cTal
MCTOYHMKOM BILOXHOBEHWMSI JI7ISI MHOTMX ITOKOJIEHU PEXXNCCEePOB, 3a4YMBIBAIOIINXCS
O TOM, KyJia JOJI)KeH pa3BMUBaThCs TeaTp M KaK JINTepaTypPHBIN TeKCT IIpeBpaliaTh
B YHUKaJIbHOE 3peJIniie.
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Haske camy a66peBnarypy [MTHVC, B ueM Mbl yBepeHBI M YeMY HallIU ITIOJ TBE PXK-
JleHne, mpuayMas BceBonon DMuiIbeBUY — MMEHHO C €T0 TeHMaJIbHOWM MTO,ayul B aB-
rycre 1922 ropa BriepBble B JOKyMeHTax Hapkomripoca rosiBuiIoch n3BeCTHOE BCeM
coueTaHmne 6yKB 'ocygapcTBeHHOTO MHCTUTYTA TeaTpaJlbHOTO NCKYCCTBA.

IToaToMy [j1s1 Hac Tak Ba)kHO OTHATh NaHb NaMsATKU BceBosony DMuibeBuuy
" YOEeJUTDb B IOf, HBIHEIIHero o6uies, 150-1eTns co gHs poXAeHUs, BHUMaHNe
ero TBOPYECTBY He TOJIBKO Ha ITPaKTMYeCKMX JJa6opaTOPUSIX [0 OCHOBAM eTO YHU-
KaJIbHOW M@TOJ0JIOTN, HO M B HOBBIX MCCIeHL0BaHUAX ero Tparmiecku o60pBaH-
HOM CyZAbOBI, eTro JOCTUXEHUI U TOTO 6e3MepHOTO BJIMUSIHUS, KOTOPOe oKa3al
MeriepxoJbJ Ha pa3BUTHE BCETO MUMPOBOTO TeaTpa.

CBEJEHNA OB ABTOPE
3acnasckuit [puropuit AHaToNbEBUY — KAHAMAAT PUONOTMUECKUX HayK, npodeccop,
pektop Poccuiickoro nuctutyta tearpansHoro uckyccrsa — [MTUC.
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Meyerhold and Theatre of the Future

The new issue of the journal includes articles based on the materials presented at
the international scientific conference Meyerhold. Theatre of the Future, held at the
Russian Institute of Theatre Arts — GITIS under the active support of the State
Institute for Art Studies. Meyerhold and GITIS — a great man and the oldest
theatre institute. They are connected by history itself: Meyerhold graduated from
the Music and Drama School at the Moscow Philharmonic Community. It was
that famous course that inspired Vladimir Ivanovich Nemirovich-Danchenko to
think and dream about a new theatre. Both Olga Knipper and Vsevolod Meyerhold
were in this graduating course. Right after the graduation, the card was sent to
Konstantin Sergeyevich Alekseev-Stanislavsky with a suggestion to meet. And
after working with him, Meyerhold realized the need for professional education
for theatre directors, which he himself lacked. His directing school was inside the
Moscow Art Theatre and then followed the decades of independent search. And
when Meyerhold realized the need for a systematic education of theatre directors,
he came to GITIS to teach the creators of future theatre there.

Itwas then,in 1921-1922, that the idea of creative workshops was implemented.
Each master had his own group of students, his own set of subjects, his own team of
teachers-associates. And so we do teach directors for a hundred years. Meyerhold,
as we now understand, consider this as the theatre's aspiration for the future, this
was the embodiment of his dreams of the theatre productions of other times.
He formulated mottos that inspired other theatre people to move forward to a
new theatre. Meyerhold became a source of inspiration for many generations of
directors thinking about how the theatre should develop and how to turn a written
text into a unique performance.

Even the abbreviation GITIS itself (we are sure of this fact as we have found the
confirmation of it) was created by Vsevolod Emilievich. It was with his brilliant
suggestion and in August, 1922 that the well-known combination of letters of the
State Institute of Theatre Arts appeared for the first time in the documents of the
People's Commissariat of Education.
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It is therefore not surprising that it is so important for us to pay tribute to
the memory of Vsevolod Emilievich and to devote special attention to his work
in the year of the 150th anniversary of his birth, not only within the practical
laboratories based on his unique methodology, but in the new studies of his
tragically short life, his achievements and the immeasurable influence that
Meyerhold had on the development of the entire world theatre.
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